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News

DATS Conference, 18 to 17" May 2019
OPEN 20 Bank Plain, Norwich in conjunction with Norwich Museums Service

Redressing Diversity: Making hidden histories visible

The two-day conference will explore how dress and textiles can be used to make hidsterids
more visible and accessible within museurikiseums are increasingly looking to diversify their
collections, audiences and outputs. What part can dress and textile collections play in trying to
represent BME, Deaf, disabled, LGBTQIA+ and otherdrdaistories? How do curators,-corators
and community collaborators discover stories within existing collections or utalex new
collecting?

DATS Conferencel6" to 17" May 2019, Early-Bird Booking

Early-bird booking for DATS members is now opétarlybird booking will close on the 3March.
Please return your completed booking form Baula MartinHouse & Collections Manager
Arlington Court and the National Trust Carriage Musewarnstaple Devon EX31 4LPr email
conference@dressandtexgspecialists.org.uk

Alternatively, you can book directly via the Eventbrite page:
https://www.eventbrite.co.uk/e/redressingliversitymaking-hidden-historiesvisibletickets-
57588738467. We will be announcing the full programme of speakers and everilg. sh

The Textile Society Museum, Archive and Conservation Awar@019

Deadline for applications isJune 1st 2019

The Textile Society is a unique forum for textile professionals and enthusiasts. The Society
promotes the study of textile disciplines dncelebrates the history and culture of textiles, both
traditional and contemporary. Established in 1982 as an educational charity, the Society gives
support to students, designers, historians and practitioners though its educational and professional
awards.

The Society offers awards of up to £5,000 for a textile related project within the museum, archive or
conservation sector. The Award is designed to support textile related projects within a museum,
archive, or conservation studio for exhibition, publicea or conservation and will help achieve
greater awareness and access for the public. It is not an award for an individual e.g. individual
researcher (unless attached to a museum).

To apply or for more informationisit,
www.textilesociety.org.uk/bursaes-awards/museurraward.php.

If you want to see exampled past winners, please visit,
www.textilesociety.org.uk/bursarieawards/museurmawardwinners.php




The Costume Society

Awards and bursaries

The Costume Society has four sources of funding to suipits constitutional aim of providing
education in dress studieQur awards and bursaries are aimed at students of the history and theory
of dress, costume design and production as well as other related fields. We also make awards to
museums and othemistitutions to cover the costs of conservation of objects. For more information
please visithttp://costumesociety.org.uk/awards/awaref®r-studentsand-museums

The Museum Placement Award 2019
Deadline for applicationsis 30" April 2019

This award is itended to fund a student volunteer working on a clothitigishion/ dress/ costume
related project in a public museum collection in the United Kingdom.

It is intended to support students seeking museum work experience with a cloflféstpion/ dress
/ costume collection and to help UK museums accomplish projects essential to the care, knowledge
and interpretation of these types of collections.

The museum projectwork experience should at least one of the following activities:
documentation, numberingbbjects, preparing mannequins, mounting garments for display or
photography, improving storage. Other appropriate objelated museum activities will be
considered.

The placement must be for a minimum of two months, either full or game. In each yeaan
award of up to £1000 will be offered to a student applying jointly with an appropriate museum.

For further information please contacBen Whyman, Caerdinator of The Museum Placement
Award via email awards@costumesociety.org.uk or please visit webd$dr more details,
http://costumesociety.org.uk/awards/musewplacementaward.




Exhibitions and events
London

Kensington Palace, Kensington Gardens, LondanN8 4PX
Tel. 0203 166 6000 www.hrp.org.uk

Diana: Designing for a Princess

Explae the evolution of Diana, Princess of Wales' innate sense ofistgeew display at her

former London home. In this elegant new display in the historic galleries of Kensington Palace, a
piece from Diana's wardrobe will complemeuntiginal sketches cread for her during the design
process. Diana's handwritten comments, added alongside her favourite designs, demonstrate the
joy she found in fashion.

Currently on display: Evening Dress®gtherine Walker, 1988. Diana wore this dress to a state
dinner inBangkok, Thailand in February 1988. The dress is a subtle tribute to Thai Chakkrabhat, a
national dress of Thailand, with an asymmetrical shawl deTdik colours reflect the lotus blossom,
the flower of Thailand, a garland of which Diana also wore irh@r On loan from the Fundacion
Museo de la Moda, Santiago, Chile.

Sketches by David Sassoon

David Sassoon was one of Diana, Princess of Wales' favourite desihersollection of sketches
charts the Princess's move from the romantic outfits of hearriage tothe confidentworking
wardrobe of her later life. Designs include a sketch for her going away outfit, worn to board the
train for her honeymoon in 1981, and a playful tuxestgle evening dress worn in 1989. Also among
the display is an annotatesketch for a white chiffon maternity dress, which the Princess
worewhen pregnant with Prince William and then again with Prince Harry.

Victoria & Albert Museum, Cromwell Street, London, SW7 2RL
Tel. 020 7942 2000 www.vam.ac.uk

Christian Dior. Designer of Dream, until Sunday*1September 2019

"There is no other country in the world, besides my own, whose way of life | like so much. | love
English traditions, English politeness, English architecture. | even love English cooking."” Christian
Dior.

Spanning 1947 to the present day, this exhibition traces the history and impact of one of the 20th
century's most influential couturiers, exploring the enduring influence of the fashion house, and
Dior's relationship with Britain. For more informatighease visit,
https://www.vam.ac.uk/exhibitions/dicdesignerof-dreams.



Very limited tickets are available to purchase daily at 10am from the Grand Entrance on a first
come, firstserved basis; these tickets are for times throughout the day on that ddy. dwthorised
tickets are only available to purchase directly from the V&A.

Mary Quant, 6™ April 2019

"The whole point of fashion is to make fashionable clothes available to everyone." Mary
Quant.

From miniskirts and hot pants to vibrant tights and nealp, discover how Mary Quant launched a
fashion revolution on the British high street, with over 200 garments and accessories, including
unseen pieces from the designer's personal archive. For more information please visit,
www.vam.ac.uk/exhibitions/manguant. Advance booking is recommended.

Medieval Dress and Textiles Society

BAET O 30APEAT 60 #EOOAE (AlTTh 1A %i4BRAOT OO0 ' AC
Wool: Cloh, Clothing and Culturez Medieval Dress and Textiles Societgonference &

April 2019

“Wol : Cloth, Clothing and MEdeVat Dresseahd TexslesSdtiety subj ec
conference in April.

For urther information and booking enquirigdease visitwww.medats.org.uk/events/woagtloth-
clothing-and-culture.

Royal School of Nedlework, Hampton Court Palace East Molesey, SurreyKT8 9AU
Tel. 020 3166 6941 www.royaheedlework.org.uk

The Embroidered Home, until August 2019

Fire Screen© Royal School of Needlework
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The Royal School of Needlework will be opening its doors and welcoming visitors to its next
exhibition *‘*Tme’' Embi ¢oi"tgeaeydtdenspion @t Palace, the
exhibition reflects how homes have historically been decorated with embroidered pieces.

The new display will feature pieces from the RSN
has been used to beautify the domestic environment. The exhibits are worked in a variety of

techniques and include bedspreads, sheets, tablecloths, cushion covers, fire screens as well as

smaller items such as letter holders and table mats. The exhibition eleb@dfascinating social

history from the 19th and 20th centuries with many pieces telling stories of their own.

DrSusanKayvi | i ams, Chief Executive of the Royal Sch
embroidery in fashion in our exhibition ealiin the year, many people commented that of course

fashion was not the only area of life to be embellished. So we now turn to the RSN Collection and all

the items that reflect how homes have been decorated with embroidered pieces from pillow cases

toani macassar s. We are sure that our unique disp

Round Table Top®© Royal School of Needlework

Tours start from £16 per person and the exhibition runs until August 2019. Book your place and feel
“at homee RSaNN’ st new Embroi dered Home exhibition.
including a Talk & Tour ; Curator’s Tour, Tour &
Workshop.

Visit the website www.royaheedlework.org.uk or emaikducation@royalneedlework.org.uk
The exhibition is in the RSN s Embroidery Studic
days, so prebooking is essential.



The Royal School of Needlework is the international centre of excellence for the art of hand
embroidery. 1 offers a range of courses for beginners through to advanced. Students can choose

to study Day Classes, a Certificate & Diploma in Technical Hand Embroidery, BA (Hons) Hand
Embroidery for Fashion, | nteri or s mmdwhihtrailse Ar t
Tutors for the next generation. The RSN teaches at Hampton Court Palace, Exeter, Bristol, Rugby,
Durham and Glasgow, and internationally in Ireland, North America and Japan.

The South East

Chertsey Museum, 33 Windsor Street, Chertseysurrey, KT16 8AT
Tel. 01932 565764 www.chertseymuseum.org

Fashion Accessories Gallery

The galleryfeatures shoes, fans, hats, bags, parasols, lace, shoe buckles and jewellery with items
from the 17 century to the present day.

Dressed For Besuntil 31%' August 2019

Evening gown of green silk satin by the House of Worth, Winter 1897. Image the Olive Matthews
Collection, Chertsey Museum. Photo by John Chase Photography.

Featuring the most lavish and spectacular garments from the Olivetiats Collection at
Chertsey Museum, ‘Dressed for Best'’ is an expl
and women’s clothing dating from the 1700s to

a
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wear and evening dress will feature. Hiigjits include but are not limited to a stunning and rare

1897 gown by the House of Worth which was worn to the coronation of Edward VII, a gown worn by
Queen Mary and a beautiful 1850s wedding gown with both day and evening bodices. None of the
above hadeen displayed before.

Dressed for Best’' Study Day, Saturday 8th June

The South West

The Fashion Museum, Bath Assembly Rooms, Bennett St, Bath, BA1 2QH
Tel. 01225 477789 www.fashionmuseum.co.uk

Royal Women, Until 28" April 2019

Wives and daughters, sisters and mothers; none of the Royal women featured in the exhibition was
monarch; yet each played a key role in the British monarchy. Royal Women examines how these

roles influenced their choice ofé@rs s . Exhibition highlights include
wedding dress, dating from 1863, on loan from the Royal Collection, generously lent by Her Majesty

The Queen. Also on display is an ensemble of gold and pale green velvet, worn by Que¢o Mary

the wedding of her granddaughter, Princess Elizabeth. A selection of royal accessories complement

the fashions presented in the exhibition.

Items of dress belonging to Queen Elizabeth the Queen Mother includes a dove grey silk satin ball

gown from1954Dr esses worn by the Queen’s sister, Princ
and her patronage of designers such as Christian Dior and Norman Hartnell. The stories behind the
dresses and the choice of colour, cut or style can tell us much about Alexavidry, Elizabeth, and

Margaret, and how they chose to present themselves as royal women.

A History of Fashion in 100 Objects, on going

A History of Fashion in 100 Objects is a major exhibition celebrating fashion from the 1600s to the
presentday. Showasi ng 100 star objects dr aclasscdlectorn t he F
these displays give visitors an instant insight into the-dedining outfits and headline pieces that

have shaped our wardrobes over the past 400 years. Fashion touches everyos-itis i f e

intrinsically linked to society-and A History of Fashion in 100 Objects references moments in

history, as well as more personal stories. Graceful silk robes and embroidered and tailored coats for
men, the styl es fsdsdngiamheydylare ondhow,ialong witB Regdncy

fashion from the time of Jane Austen and dresses by the big names of fashion history, including the

House of Worth and Christian Dior. The exhibitioc
history, fron Geor gi an sil k shoes to Nike Air trainers
“hi storical fashion’ | ooks for kids, from the 17



Glove Stories until 1% March 2020

Soviet Cosmonau space suit glove, about 19869 Fashion MuseumBath

One of the best collections of gloves in the world will go on display at the Fashion Museum this
spring. Woven throughouf History of Fashion in 100 ObjeGt®ve Storiewill showcase the
breadth and depth of The Glove Collection of the Worshigfaimpany of Glovers of London, cared
for and housed at the Fashion Museum.

Visitors will see exquisite examples of historical gloves from the past 400 years, many of which have
never been displayed to the public before. Highlights will include beautifulrerdbred gauntlet

gloves from the 1600s, a curious pair of gloves in a walnut shell from the 1830s, and the Duke of
Edi nbur g hdriging glavesr Theaegh#ition will also touch on outer space with a Soviet
cosmonaut’s gl ove athedStaaWacs @lsThelEmpgre StrikesBack f r o m

Collection Stories opens on 17 May 2019

Purple silk satin shoes richly embroidered with glass beads and diamanté, about 1898. Made by Maxen
Gantiez, Paris© Fashion Museum Bath
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Collection Storiesillbeanre x ci ti ng new | ook behind the scenes

outstanding collection of historical fashionable dress. Buried within the collection are hundreds of

(

fascinating individual fashion storieshand visit

century store to uncover some of these hidden narratives.

From shoes and bonnets to lace and wedding dresses, the treasured pieces specially selected for
display amongst the rails and storage boxes will hint at the astonishing size and depth of the
Fashon Museum collection. Exploring them in detail will offer an opportunity to discover more
about the people who wore them, the people who collected them and what they tell us about the
history of fashionable dress.

TheCollection Storiegallery will also Isowcase a special space for regularly changing displays

called Fashion Focus. The first display, opening in May 2019, viittteeand Largea glimpse of

the Fashion Museum’'s enchanting collection of
fashions from the same historical ped.

Totnes Fashion & Textile MuseumBogan House 43 High Street Totnes, Devon, TQ9
5NP

Tel. 01392265967 www.totftm.org

The Devonshire Colle@n of Period Cetume Summer Exhibition 20190 4 E A AgeA U U
Female Fashionsl925Q Y #1fiMay to end September 2019

You will be able to see glamorous dresses from those years between the wars

Killerton House, Broadclyst, Exeter, Devon, EX5 3LE
Tel. 01392 881345 www.nationaltrust.org.uk/killerton

Tree of Life,Decorative dress debrating orchards and woodlanduntil 3 November
2019

Autumn colours in a leaf headdress made by ExeteCollege Art & Design student Sophie Clarke.
Modelled by Mary James, Senior Visitor Experience Officé& National Trust/ Killerton / Steve Haywood
Photo by Steve Haywood.

11


https://www.culture24.org.uk/01392%20265967
http://www.nationaltrust.org.uk/killerton

During 2019 Killerton estate will mark 100 years since an Act of Parliament bdrtld formation
of the Forestry Committee, forerunner of the Fores€@pmmission. Francis Acland M\Ps part i n
this will be explored on the ground floor of the house.

The annual fashion exhibition drawn from over 20,000 objects in the Killerton drdéisstoan will
feature an exciting prigect by Exeter School of ArEketer College) Art and Design students echoing
the theme of trees and woodland.

This year pieces selected from Killerton’'s histoc
worn by Francis Acland M.P. The design of this regulation court uniform, worn only by advisors to

the Sovereign, was governed by strict rules. The Acland uniforms are embroidered with symbolic

oak leaves and acorns in gold thread.

A collection of 19" and 20" century clogs lent by *The Royal Albert Memorial Museum Exeter
(far right) and private lenders. Left to right: slipper clogs by Jeremy Atkinson (1994), French machine
made clogs, mid 28' century, Lancashiredance clogs by Jack Crawshavalfout 1980),6 # EET A5 O Al i COf
about 1890-1930, probably German, *miniature clogs, late 18 century © National Trust /Killerton /
Steve Haywood Photo by Steve Haywood

The exhibition demonstrates how materials processed from various species of trees can be used to
make fibre, cloth, dyes, paper, footwear and headgear. It will include examples of clothing made
from these materials, as well as decorative pieces patterned with motifs inspired by seasonal trees,
leaves, blossom and fruit.

Design mot i f s orpimecbne degved friore symbolic inatifs on Persian and Indian
textiles, translated via European versions into
use from Indian shawls brought back to England in the lat2&i®i early 18 centuriesto a brightly

printed psychedelic silk designer dress made in the 1960s, and apnadaced Richard Shops

evening dress worn in the 1970s. A meticulous drawing of the complicated patterning of this dress

by artist Teresa Whitfield is another highlight thie exhibition.

Beautifully turned needlework tools, a carved corset busk, and clogs made in Britain and Europe will
illustrate the variety and versatility of wood.

12



Visitors will also be able to enjoy an exciting new section of the displays. Thisrevighgiryone the
opportunity to discover more about ancient and traditional processes of making cloth from natural
layers found beneath tree bark. There will be materials and cloths to handle, and try on. We are
excited to be able to include a contempoyapiece by UgandaiBritish fashion designer José
Hendo.Hendo works extensively with barkcloth. She promotes sustainability and challenges
throwaway culture in her work, using materials from the Bukomansimbi Organic Farmers Tree
Association in Uganda. Prodtion of this material gives employment and training for young people
in Masaka Uganda, but everything else in the design and creation of ayaade garments and
accessories is done in her London studio

North of England

Beck Isle Museum, Bridge Stret, Pickering, North Yorkshire, YO18 8DU
Tel. 01751 473653 www.beckislemuseum.org.uk

Six Decades of Victorian Fashion, until ¥ November 2019

Victorian Fashion at Beck Isle Museum, Pickerin@ Liz Whitehouse / Beck Isle Museum

Comewithuon a journey through Queen Victoria’'s
Crinolines and bustles come and gand come back againCaps and bonnets frame the face with

|l ace and ri bbons, and | adi es’ Spaedahbghtdfarthe wa r
maids who washed, starched, dried and ironed the layers of petticoats and undergarments needed

to create the silhouettes demanded by fashioA.must see!

Around the Museum visitors will find more textiles and costume including carilts in our
Menswear Shop, fancy waistcoats and men's costume.

13

reig

m wi



Gawthorpe Textiles Collection,Gawthorpe Hall, Padiham, Lancashire, BB12 8UA
Tel. 01282 773 963 www.gawthorpetextiles.org.uk

Gifted, until 30" June 2019

Gifted © Annie Smith

An exhibition by Textilia3 showcasing work created in response to our recent curatorial research
into donors and donations to the collection.

Happy& Proud, 17" April to 2" June 2019

An exhibition of work by girls at school locally in Burnley inspiredhigytextile heritage of their
home town and stories of Rachel k&huttleworth and other inspirational northern women from
the past and present.

Hidden Gems5" June to ¥ November 2019

A University of Central Lancashire exhibition exploring fashiotyitaand faith with local school
girls and their mothers working with artists, stylists and academic researchers to create and style
digitally-printed headscarves inspired by Indian textiles in the collection.

Strands of Place and Timel1" Julyto 3 November 2019

An exhibition of new work by Alice Kettle, Jane McKeating, Nigel Hurlstone, Poppy Cartwright,
Elnaz Yazdani and local refugees and asylum seekers exploring ideas of cultural heritage and
migration in response to world textiles in the collegtioStrands of Place and Time will be part of

the 2019 British Textile Biennial taking place across Pennine Lancashire ffabrt®ber to 3
November.

Thread Bearing Witness3“ October to & November 2019

Alice Kettl e’ s monume nestides, exBleriag, refu§de yisplacendent araln d
movement in response to the migrant crisis, will be exhibited in the Great Barn at Gawthorpe; in

14



partnership with Super Slow Way and the National Trust. Thread Bearing Witness will also be part
of the 2019 Britik Textile Biennial.

The Costume Society Conference 2019
Friday 5" July to Sunday #' July 2019

The Costume Society is thrilled to announce the theme for the 2019 Conferenc&®dprieaclites
and the Arts and Crafts Movementaking place in Birminghanit aims to explore the relationship
between art and costume and how this pivotal artistic movement influenced dress and texaites
continues to do so.

Keynote SpeakerAnna BurumaArchivist at Liberty

In celebration of the seven young friends who fadithe PreRaphaelite Brotherhood in 1848 and
changed the face of British art forever, the 2019 conference theme and location is inspired by
Birmingham Museums Trust extensive collection of fRaphaelite art.

Textile Society

Manchester Antique & Vintag&extile Fair 201914" April 2019
The Armitage Centre, Moseley Road, Fallowfield, Manchester M14 6HE

Visit the fair for a fantastic range of vintage fashion, antique textiles and costume sourced from

around the worldWhether you are a student lookingif design inspiration, a collector looking for a
unique addition, or just want to browse beautiful materials and objects, this is a fair you cannot

miss.

Tickets are available on the day, or you can beat the rushbai#t online
https://www.eventbrite.cauk/e/the-textile-societysmanchesterantiqgue-and-vintage-textile-fair-
2019tickets-52307185196r for further information please visit
https://www.textilesociety.org.uk/events/eventletails.php?textileevent=1008

Textile Society Conference & AGM9™ November 2019
Museum of Science and Industry, Liverpool Road, ManchestdB 4FP

The conference will take place on SaturddyMovember 2019 with théheme of The Power of
more details to follow.
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Bankfield Museum, Akroyd Park, Boothtown Rd, Haliax HX3 6HG
Tel. 01422 352334 www.museums.calderdale.gov.uk/visit

New Fashion Gallery opening at Bankfield Museum, May 2019

Dress ¢.174@® Calderdale Museum

New Fashion Gallery opening at Bankfield Museum,
textile collections from ancient Egypt to modern day.

Calderdale Museums has one of the best but little known textile collections in the country. There

are 17,000 objects, collected from all over the world. The collection began when the museum first

opened in 1887. It represents the influence of world textiles on local production as well as how local

textiles have been exported around and influenced the world. The collection includes significant

objects from Ancient Egypt, The Balkans, China, Japan andhitian Subcontinent. A range of

English embroidery, samplers, costume, court dress, military uniforms, pattern books from West
Yorkshire manufacturers and the design archive o
but textile production fran spindles to spinning wheels, cards, combs and looms. The new fashion

gallery will tell both the story of the production and manufacture of textiles in the local area and

how those textiles were then used.

Opening May 2019, includingrange of related tiks, tours and events.

For more information visit Calderdale Museums website, www.museums.calderdale.gov.uk

The Whitworth, The University of Manchester, Oxford Road, Manchester, M15 6ER
Tel. 0161 275745@/ww.manchester.ac.uk/whitworth

Four Corners o©®ne Cloth: Textiles from the Islamic Wor|dintil November 2019

From Syria, Iraq, Turkey and Yemeh he f our ¢ or n-¢extiles frorh outchllectoka’ b a h
will be brought together, extending to the widest reaches of influence of the Islamic world.

A section of a Kiswa will form the heart of the
replaced each year during Hajj (pilgrimage to Mecca). Positioned in the direction of Mecca, it will be
seen from the very front of the Whitworth, drawingsitors in.
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Burnished indigo, silk embroidered robes, tent hangings and Dervish hats stitched with script will
surround the Kiswa. From Syria, Iraq, Turkey and Yemerh e f our cor n¢exties of t he
from the Whitwort h’ stogetiel, éxterding tatime widdstirdachésef br ou g h
influence of the Islamic world.

#fourcornersofonecloth
Ancient Textiles from the Andes, 28 March to 15" September 2019

This is a rare opportunity to see ancient Andean textiles of this quality and dizeitexl in the UK.
Through a major loan from the collector Paul Hughes, alongside pieces from the Whitworth, textiles
from c300BC to c1400AD are on display. As well as celebrating brakitig achievements in

textile technique and design, this show expsrthe complexities of their transition from local ritual

to a wider international stage. Vitally, acknowledging the human origins of these objects (from
tombs and often from bodies themselves) they are part of a programme of debate about ethics,
how objeds are contextualised and the impact of conservation on how we understand them.

Walker Art Gallery, William Brown Street, Liverpool, L38EN
Tel. 0151 478 4199 www.liverpoolmuseums.org.uk

Dressed to Impress: Fashion in the Eighteenth Century, untitisg 2020

Explore everyday life in the 18tentury through our stunning collection of intricate costumes and
accessories.

Showcasing 13 male and female costumes, Dressed to impress highlights changing attitudes
towards desirable body shapes in the 17GGswell as providing a fascinating insight into the social
climate of the time.

One piece on display for the first ti me-omt the V
of the few surviving pairs remaining in the UKre designed with paddig to accentuate shapely
calves, a soughafter look for men in the 18th century.

The clothes in the display are typical of the f &
rich or poor, these people often wanted to improve and display theitatatanding through their
clothing.

Entry is free.

For more information please see the website,
http://www.liverpoolmuseums.org.uk/walker/exhibitions/dressed-impress/index.aspx
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Nothern Ireland

Ulster Museum, Botanic Gardens, Belfast, BT9 5AB
Tel. +44 (0) 28 9044 0000 www.nmni.com

Fashion and Feminism, until June 2019

Fashion and Feminisn®© National Museums Northern Ireland

Designs from top names in fashion including Missoni and Dior are among pieces which will go on
show today at theJlster Museum in a new exhibition, entitlégshion and Feminism

From runways to picket lines, the pieces in the exhibition tell the story of women who have made
confident feminist statements through fashiofrashion and Feminissmamines the attitudes of
feminists, from as far back as the 1800s right up to today, as they utilise fashion to express their
belief in the social, political and economic equality of men and women.

ltems on display include an el egadtt ovwap rkatnegs ts’'ui (t
a Missoni ‘“Pussy Hat’ (2017), based on the worl o
iconic ‘ We Shou lshirtdadsighed B ®iorF2017), inspired by Chimiimanda Ngozi

Adi chi e’ s essay a madmeTAHddianal bighlights obthe exhibigon inciudee
beauti ful gowns designed in the early 1900s’ by
world such as the Callot Sisters, Madeleine Vionnet, Jeanne Lanvin and Madame Greés.

A key highlight$ a piece on loan fromLonddna s ed desi gners Teatum Jones’
collection which has the theme of * Global Womanh

Art Curator Charlotte McReynolds from National N
fashion has managed to make statemis of how women want to be represented. This exhibition

provides an opportunity for visitors to the Ulster Museum to explore the correlation between self
expression and fashion over the centuries.”’

She added: “This exhi bi textraondinaryefdmalefashitneesignereshe o f t
the modern era, including Madeleine Vionnet, Mary Quant and Vivienne Westwood. From
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suffragettes using fashion as part of their campaign to win the vote, to contemporary designers
shedding light on social injustise, t hi s exhi bition has a | ot to di :

A selection of talks and workshops will also accompany the exhibition, providing a mdepth

exploration of the links between fashion and feminism. Events include a lecture by CaliyrBiac
fashion historian, aut hor and |l ecturer at St Mar
Bl ackman’s ©O4EKR BA06hOEAIl edOOAOA Quilstiesmll BEA 3 OAEAEOA
discussing how the suffragettes used fashion tomote their cause. On 25 October fashion writer

and social justice campaignemATaRAYEHG ddsiAds & d Ed
she raises the profile on labour rights in the fashion industry.

Fashion and Feminism is part of National Muses N | -fong) themati programmeHear Her
Voicewhich highlights the female artists, designers and iconic figures in its collections, through a
series of exhibitions and events across the museums.

The exhibition is open to the public until 2 June 20Admission is free.

For more details about the exhibition please see website, www.nmni.com/wbattashionand
feminism.

Talk byTeatum Jones, 14 May 2019

“DREsg
OUBHTTg
ADORN The pepgqy
AND Nor iy -

Fashion and Feminisn®© National Museums Northern Ireland
As part of our Fashion & Feminismhgbition (until June 2019), the Ulster Museum is excited to
wel come the incredible London fashion design duog

They will be talking about their work in the fashion industry, and the inspiration behind their
moving fashion foioldm’'' Glevleal bWdmarh screened i n N
2011 by Catherine Teatum and Rob Jones, Teatum Jones is a London based luxury label recognised
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for its modern, polished and bold aesthetic, speaking to smart, creative and confident wdtoen.
more information please visit, www.nmni.com/whats/teatum-jonestalk.

Ulster American Folk Park, Castletown, Omagh, BT78 5QU
Tel. +44 (0) 28 8224 3292vww.nmni.com

A Step in Time: the story of Irish Dance, until Ju@é19

A Step in Time®© National Museums Northern Ireland

Irish Dance has evolved over the last 300 years into a distinctive style enjoyed by performers of all
ages and backgrounds, worldwide.

From the itinerant dance masters of the 1800s ta
colourful story to be told. This exhibition tells the story of Irish Dance at home and abroad over the
last 125 years, drawing on collections from across National Museums Northern Ireland.

The exhibition A Step in Time includes almost 100 objectsyiramin date from a medieval brooch
to a contemporary diamante embroidered costume for solo dance. Embroidered costumes,
medals, and certificates will tell the story of the development of dance schools and the governing
bodies for Irish Dance.

The exhilition will include references to the 1904 Feis in the Glens of Antrim, a landmark event in

Ul ster’s cul tural heritage, and to the work of T
and traditional crafts in the USA in the early 1900s. Persaoaies of emigrants and those who

travelled abroad as performers will be woven into the exhibition and explored further in the related
exhibition events programming.

Costumes in the exhibition wil!l i ncl uodlee a sel ect
Patricia Mulholland I rish Ballet. Patricia Mul hao
performer and teacher of Irish Dance over a fifty year period from the 1940s to 1990. The River

dance phenomenon and its impact on Irish Dance toddlbe represented by both costume, and

film footage.
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The exhibition continues until June 2019 at The Ulster American Folk Park Omagh. For details of
opening times etc. please visit www.nmni.com.

For more information on the exhibition content and prognene of events please contact curators
Val erie Wilson (Curator of Costume and Textil es)

Scotland

National Museum of Scotland, Edinburgh,Chambers Street, Edinburgh, EH1 1JF
Tel. 0300 123 6789 www.nms.ac.uk

Embroidered Stories: Scottish Samplers, unfi® April 2019

Get an insight into the lives of children in the 18th and 19th centuries through this unique collection
of Scottish samplers on loan from American collector Leslie B. Durst.

Made by girlsand occasionally boys as part of their education, samplers are small pieces of

needlework containing a wealth of information about education, family, religion and contemporary

events. This collection of 70 sampléram across Scotlan a touching persaa record of

children’s | ives, made by hand in their formatiyv

Scottish samplers are unique in that they often include the initials of extended family members and
details of the place where the person livethis has allowed collector Leslie Durst to identify the
makers through genealogical research, often revealing surprising personal histories.

Through the stories they tell and the research behind them, this collection of samplers charts
changes in moralit, education and the industrialisation of Scottish society while also providing a
fascinating insight into women’s history.

Admission FREEGenerously on loan from the Leslie B. Durst ColleEtomore information
please see websiteyww.nms.ac.uk/samgrs.

Body Beautiful: Diversity on the Catwalk23“ May to 20" October 2019

Fashion creatives are increasingly challenging Eeentric ideals of beauty, calling into question

existing limitations and boundaries in culture and identity. Recent seasons $@en the most

racially diverse, size diverse and gendleclusive fashion shows in history, with brands like New

York'”™s Chromat | eading the way. I'n London, Teat U
Spring/ Summer 2019" s ‘iRpgiinmdg Tfaahd tei cmm’'ts Rluemanvdhegr' s &
for an empowering discussion on fashion’s respor

This exhibition will explore how, and to what extent, the fashion industry is championing alternative
paradigms of beauty on the catwalk, in adviemg and editorial, and behind the camera. It will
showcase work by designers embracing inclusivity and body positivity, exploring themes including
Size, Gender & Sexuality, Race, Age, and Disability. These looks will be brought to life through film,
interviews, fashion photography, and fashion publications, to tell the human stories beyond the
clothes.
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Though the title delineates the catwalk, one of the key messages of the exhibition is the importance
of the industry becoming more diverse from the insinigt, to enact a genuine reappraisal of
contemporary ideals of beauty. The interpretation therefore aims to capture the different
perspectives of key influencers in the industry, from casting directors to models, stylists,
photographers, editors, educato@nd advocates.

Around 25 garments and supporting material will be drawn from private lenders and National
Museums Scotland’s fashion collection, including
Beirendonck, Charles Jeffrey, Burberry, Teatum Jones, Asldistonio Urzi, Burberry, Vivienne

Westwood, Dries van Noten, Pam Hogg, Max Mara and Chromat. In addition, National Museums

Scotl and wi |l be working with students from Edin
incorporating the voices of the next geraion of young designers.

Books

Publication

Fashion in Focus, 160Q 2009, Treasures from the Olive Matthews Collection by Grace
Evans

A beautifully illustrated 152 page book featuringdepth information about the very best pieces
from the Olive M#&thews Collection of dress at Chertsey Museum.
Price- £11.99. Available from their website: www.chertseymuseum.org

Book Review by Christine Stevens

Heather Toomer, Fashionable Whiteembroidered Accessories, 1841100 With
drawings and patterns by Elspeth Reed. (Heather Toomer Aigjue Lace, 2018). 192pp.
Over 350 col. & b/w illus. £19.95. ISBN 978 95427304-0.

This is the | atest in Heather Toomer and EIl speth
whitework, bringing the last volume on $@&nd early 18 century whie embroidered fashionable
accessories up to the opening of the"2@entury.

The period covered by this volume covers the great majority of accessories found in most museum
collections, and includes descriptions, contemporary illustrations, and drawinggpaotographs of
surviving garments which will be of interest to both dress curators and social history curators
without specialist knowledge.

If anyone out there still has the time to identify their uncatalogued collections of whitewear, this
book willbe essential.
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